Love as one of important feelings in human emotional, cognitive and social life has always attracted attention of the researchers: psychologists, linguists, philosophers, ethnologists, etc. We may speak about extralinguistic and linguistic ways of love manifestation. To linguistic ones belong, of course, stylistic means, which include lexical, syntactic, phonetic, and semasiological level. The author focuses on lexical-syntactical means of expressing love in two Slavic languages, Czech and Slovak, using linguocognitive and cultural approach. This research is inspired by the GRID project, which aimed at study of 24 emotion terms in 35 languages.
Introduction
There are different approaches to love as an emotion term, which have already been described in details by scholars representing different languages and cultures (Components of Emotional Meaning 2013) . In this article I want to focus on linguistic means of expressing love in prosaic texts, namely means of expressive syntax, which itself has not been investigated yet, especially in connection with different cultures. I guess that people of different nationalities, even speaking languages of the same group, Slavic in our case, express their feelings in different ways. As far as we are going to discuss love, my hypothesis is that these scripts depend on many factors: (1) types of love (happy/shared vs. unhappy/unshared, romantic, tragic, common, homosexual, adultery, etc.; (2) number of participants (happy love -only two people + children in future; unhappy love -ménage à trois; adultery -three or more people); (3) other feelings and emotions which accompany love according to its type and participants; (4) stages of love (acquaintance, courting, dating, temporal separation, meetings, wedding or separation) and some others.
Another important aspect is love manifestation, with the help of extralinguistic (facial and vocal expression, bodily movements, shedding tears, smiling, laughing, giving gifts, etc.) and linguistic means (phonetic, lexical, morphological, syntactic and others) (Panasenko 2009 ). Let us consider the psycholinguistic approach to love.
Emotions and feelings from psycholinguistic point of view
Psychologists and linguists have a common object of investigation: feelings and emotions, but approaches to its study may be different (Frijda 1986; Nakonečný 2000; Оrtoni et al. 1988; Panasenko, Démuthová et al. 2012; Rozhkova 1974 ). Psychologists take into account different features accompanying emotions, such as features describing the person's evaluation or appraisal of the event, features describing the bodily symptoms that tend to occur during the emotional state (felt shivers in the neck or chest, got pale, felt his/her heartbeat slowing down, felt his/her heartbeat getting faster, felt his/her breathing getting faster, perspired, or had moist hands); features describing facial and vocal expressions, that accompany the emotion (blushed, smiled, felt his/her jaw drop, pressed his/her lips together, felt his/her eyebrows go up, frowned, closed his/her eyes, had tears in his/her eyes; changes in the loudness of voice, of speech melody, speech tempo, speech disturbances, etc.). All these symptoms are included into GRID project (Components of Emotional Meaning 2013), results of which I partially use in my research. These extralinguistic means, which have universal character, include bodily symptoms, facial and vocal expression, and some others (see figure 1).
Figure 1: Extralinguistic means of expressing feelings and emotions in any language
Among all the linguistic ways of emotions/feeling manifestation I give the priority to syntax, because its role has been obviously underestimated and the number of its studies is limited (Kiseluik 2007; Panasenko 2012) . Sometimes the study of grammatical means in expressing emotions and feelings is combined with the intonational (Panasenko, Krivonoska 1983) and lexical ones (Likharieva 1982) .
We have done thorough analysis of linguistic and extralinguistic means (Panasenko, Trnka et al. 2013) , which express love and hatred, but here I will concentrate on syntactic means of expressing emotional term LOVE.
Language material; emotion term LOVE in literary texts
As a language material I have chosen works by modern Czech and Slovak authors (17 novels), mainly bestsellers translated into many languages. Using the method of complete selection I have found numerous examples in the texts connected with emotion term LOVE: different stages of relations, different types of love in combination with other emotions and feelings, different types of speech -the first person narrative, the author's description, meditation, inner monologue, dialogue, etc. The analysis of these texts shows that description of this or that emotional manifestation is very often being dispersed on several pages. In these texts I have come across different types of love, but now I will only highlight love between a man and a woman taking into account such positive and negative aspects as: declaration of love; happy, shared love; disillusionment in love; non-shared, unhappy love, and some others.
Traditionally shared love is defined as a complex feeling including such feelings as sympathy, tenderness, liking, etc. in combinations with such emotions as joy, happiness, admiration, passion, delight, etc. But there is also unhappy, non-shared love. In connection with this, I would like to mention a very interesting research conducted by Nikonova (2008) who analyzed concept LOVE in tragedies by William Shakespeare and presented it in the form of a frame (Figure 2 ), some parts of which I use in my research. A question arises: what makes love unhappy? As far as prose texts are concerned, we will find an answer to this question a bit later, but much depends on the genre of a story.
In modern fiction, we may single out several types of love development with different number of people involved into it (Panasenko 2012) . We'll start with common love which can be shared and non-shared. Let us reconstruct its stages in the way they are reflected in fiction with accompanying them emotions and present in the form of a scenario (see Figure 3 ). The paradox is that in life everybody dreams of happy love, but in fiction it is not the main line of plot development. Some heroes are mentioned as the example of an ideal family: they love each other, have many children, enjoy love, but the reader waits for collisions, tragedies, tears, scandals -this is the main line of the plot structure for protagonists. If it is a novel, there are many characters in it and sometimes the reader must be very attentive to understand relations between all of them. Thus -two peoplehappy love; the symbol for this will be an oval, which may be treated as an egg, that is symbol of future life and development (see Figure 4 ). Happy love used to be associated with family relations. Our research (Panasenko 2013) shows that in the course of time Czech and Slovak family patterns and family values are changing; factors which made love happy/unhappy some time ago and nowadays do not coincide. If love is non-shared, there may be a rival -a man or a woman: a woman loves a man, but he loves another woman or a man; variety -adultery -a man is married and has a mistress whom he promises to marry in future; mistress definitely hates her rival; classical ménage à trois. Its symbol is a triangle (see Figure 5 ). These relations may have a variety: a wife in revenge may find a lover, thus four people are involved. It's symbol is a square ( Figure 6 ). As far as feelings of a man are described in different books in a different way here and above we omit them. 
Manifestation of love in Czech fiction
Czech examples form several groups with accompanying emotions, representing all three models mentioned above. I will present some samples. Let's start with happy love, the model of which is an oval. Here and below some comments are added to make the situation in the text clearer. temporal separation: love + loneliness + regret The girl felt great loneliness seeing off her boyfriend Honza and asked him to come back as soon as possible:
( Now a few words about adultery, a model for which is a square, including four people. Again, the situation may be specific. Lovers meet secretly, find explanations for their spouses, and lie to them and to their children. These and other factors add sensuality to their relations. E.g., Anděla, the heroine of one of novels, is a Czech woman married to an American, in her love to Jozef, who is also a Czech, she passes several stages: from blind passion to regret and disillusionment. No happy end. Perhaps an important factor of their love was common language, nationality, and culture. At the beginning of their relations they were very happy; they flew from the USA to Prague, where they spoke their native language. During their secret meetings they walked together holding hands, kissed in the street, smiled, laughed, and enjoyed every moment of being together: love + joy of being together Analysis of all the samples of love display in Czech fiction gives an opportunity to describe them in the following ways (see Figure 7) . In literary texts I have found a lot of examples of direct description of love in combination with other feelings. But the skillfulness of the author is being displayed by the richness of his language, namely, means of stylistic syntax which we will discuss further on.
The results of my research show that in Czech prose, the means of stylistic syntax based on informational compression prevail and the rhetoric questions appear to be a powerful means of rendering psycho-emotional state of people who are in love. Before presenting illustrations of syntactic devices, I would like to make some comments. As well as above all the Czech and Slovak examples are accompanied by translation, but the means of expressive syntax are underlined only in Slavic languages. The peculiarities of Czech and Slovak consist in the omission of the subject, free word order (unlike English), thus types and position of syntactic expressive means in a sentence are different. As far as it is impossible to give in details the content of the novel, in some cases some comments in brackets are added for better understanding of the context. Stylistic means of different levels are very important in expressing any modal meaning. In Figure 8 I want to stress how important is their combinations in Czech literary texts, which reflect common love in general and its varieties: non-shared, unhappy vs. happy, shared.
Figure 8: Stylistic means of Common love display in Czech literary texts
As far as I am interested in expressive syntax, below I present detailed data of its role in Czech fiction (see Table 1 ). 
Manifestation of love in Slovak fiction
Discussing the ways of love manifestation in Slovak texts I will try to highlight differences of happy and unhappy love of people belonging to different social groups, of different age. The model is an oval. The situation is as follows. A grown-up girl complains of her parents who are hanging on each other after many years of happy marriage, which makes her sad. happy, shared love (10) "Vy tomu nerozumiete, lebo ste to nezažili. Visia jeden na druhom. Ja som pre nich druhoradá. Tešia sa, keď sú spolu, mňa nepotrebujú. Také manželstvo som ešte nevidela. Iní sa po toľkých rokoch rozvádzajú, oni sa ľúbia ako na začiatku..." (Gillerová "Láska si nevyberá", p. 48). (Slovak) "You do not understand, because you have never experienced it. They are hanging on each other. I am of second-class to them. They rejoice being together, they do not need me. I have never seen such a marriage yet. Others divorce after so many years together, they love each other as at the beginning."
One of the critical problems in Slovakia is the woman's desire to work or to come back to work after the maternity leave (in details see Panasenko 2013 ). This situation is the keystone in the novel "Cukor a soľ" ("Sugar and Salt") by Keleová-Vasilková. Everything is fine in Nora's family: (11) Nora roky žila ako vo vatičke… obalená teplom, pohodlím a láskou (Keleová-Vasilková "Cukor a soľ", p. 16). (Slovak) Nora has been living for years like in a cotton ball (in diminituve form) ... wrapped in warmth, comfort and love.
Her husband and she have two daughters, a large house, enough money, but Nora wants to come back to work, to earn her own money. This irritates her husband, their family collapses, but after many collisions the story has a happy end. Now let us try to answer the question what makes love unhappy and how it ir reflected in our texts. We will start with the examples of unhappy love in fiction. unhappy love, disillusionment in love At the early days of their marriage, Tereza, the protagonist of the novel "Za to mi zaplatíš!" ("You will pay me for this!") by Nagyová-Džerengová, got up early, prepared breakfast for her husband and they were sitting in silence. She followed his movements with loving sight. But then she realized that he kept silence because found her silly and not equal to him -he was a doctor and she was only a nurse without higher education. Tereza is tired of her husband's jealousy and scorn and leaves him.
Irma, another character in this book, is crazy about order in her flat; she polishes the floor, kitchen utensils, but forgets to cook something and to take care of her husband. As far as she can't forgive her husband's betrayal, she does not sleep well, she smokes too much, takes alcohol, threatens and curses him, and hides their daughter from him. Her love turns into hatred. They divorce and her former husband marries another woman (Nagyová-Džerengová "Za to mi zaplatíš!").
There were usually many children in a Slovak family (Panasenko 2013) . Though their number is not very large nowadays, men do want to have heirs, and a women's refusal to bear children leads to a divorce or separation (Lukáš and his mistress Renáta in a book "Vôňa karameliek" -"The smell of caramel" by Hamzová): He knew her too well. She probably also thought about him. She was beautiful, almost perfect. Her body could compete with European models. Perfect sizes, perfect movements, perfect intention ... perfect chill. This body has not inspired him with passion any more. Although it was beautiful, it was as cold as ice. Too perfect to be voluntarily destroyed. For example, by pregnancy. Just as once Silvia did. Renáta never wanted to have children.
In these three cases we may state that the reason of unhappy love and marriage lies in the characters' mistakes in their behaviour. There are only two people involved (the model oval), but the family is on the verge of wreck. In other books, examples from which are not included into our sources for this article, I have come across other cases of unhappy love / marriage: alcoholism, sponging, vagrancy, different religion communities, creation of image, an ideal which is very difficult to find in real life and love to it, etc., but these cases will be considered in further publications. Some examples with the model triangle. 
Syntactic expressive means of love manifestation in Slovak fiction
Having analyzed prosaic texts from stylistic point of view, we may speak about the following combinations of them in different models:
(1) the model oval -happy love: aposiopesis, exclamatory sentences, rhetoric questions, nominative sentences, enumeration; declaration of love: aposiopesis, enumeration, anaphora, nominative sentences, exclamatory sentences, rhetoric questions, parcellation; temporal separation and meeting: interrogative exclamatory sentences, aposiopesis, exclamatory sentences; love + fear to lose the partner: exclamatory sentences, aposiopesis, interrogative exclamatory sentences, parallel constructions (complete and partial), framing; (2) the model triangle -non-shared, unhappy love, disillusionment in love: aposiopesis, enumeration, antithesis, parcellation; non-shared, unhappy love, disillusionment in love + jelousy: exclamatory sentence, interrogativeexclamatory sentences, aposiopesis, rhetoric questions, epiphora; (3) the model square, adultery -non-shared, unhappy love, disillusionment in love + hatred + jelousy: exclamatory sentences, rhetoric questions. Let us illustrate these three models with some examples. The model oval -happy loverhetoric questions: Step by step, she was considering that love and friendship, which she felt to Ľuboš for many years, has been changing to silent, always present and burning hate. Linguistic and extralinguistic means of expressing emotion term love in Slovak are reflected in figure 9. Frequency of different stylistic means is presented in Table 2 . We see that means based on syntagmatic compression of information prevail as well as exclamatory sentences. Of all stylistic ways of expressing emotion term LOVE syntactic ones prevail, namely in Czech fiction these are stylistic means based on informational compression (61.7%) and based on expansion of information (27.7 %). In Slovak fiction, stylistic means based on informational compression prevail (65%) as well as exclamatory sentences (23%).
Syntactic means are connected with different types of model relations, which we name oval, triangle and square according to the number of participants involved into the situation (two, three and four correspondently). In Czech prose rhetoric questions rank one, followed by one member sentences, nominative sentences, anaphora and exclamatory sentences. In Slovak texts the list of top five starts with aposiopesis, followed by exclamatory sentences, one member sentence, interrogative exclamatory sentences and enumeration. What does it mean? How is it connected with cultural identity? Each device has its own function in the literary text. Rhetoric questions need no answer; they accompany doubt, regret, and disillusionment. They also need no interlocutor, are typical of inner monologue. Exclamatory sentences as well as interrogative exclamatory ones, on the contrary, imply the addressee. They are also connected with intonational component of speech: level of loudness, peculiar melodic contour, emphatic word stress. All these factors testify to the high emotionality of the speaker, whereas rhetoric questions imply solitude and silence. One member sentences, nominative sentences are connected with laconic brevity, and self-restraint. Aposiopesis, a sudden break in speech, has another function -to express great emotional tension, stress, and unwillingness to speak; it is used to render the speech of a person who cannot find words to express one's feelings. Thus, the analysis of linguistic, namely stylistic syntactic means, shows considerable differences between their representation in Czech and Slovak prose.
Extralinguistic ways of expressing happy love are: Czech fiction: bodily symptoms and movements (to kiss, to hold hands) and facial expression (to smile); Slovak fiction: bodily symptoms and movements (kisses, to draw into embrace, to hold the hand /to bind hands; felt her or his heartbeat getting faster), facial expressions (laughter, smile), vocal expression (whisper), etc.
Our next step will be contrastive analysis of other emotion terms in languages with different structure.
